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HERITAGE
OPERATING  GUDE

Congratulations! You are the owner of the most advanced tube-type amplification system available in today's marketplace

The new Peavey Heritage™ VT X rapresents many years of manufacturing and production expenances combined with the maost Jp-to-
date developments in Wube-type technology and state-of-the-art sfactronics

We have includad many naw and unique features and aas;?n innovalions to makethe Hertage™ a truly exceptional amp and one thal

should delight any "seriols” performing musician. T he overall operation of the Herltage™ is fairly straightforward. yel complex enaugh
that it should be Studied and practiced just as any musical instrument would be.

We recommaend that you thoroughly read and understand this operating gulde 50 :harr—::u may enjoy to tha fullest tha bensfits and
capabilities of this advanced system. The first step in realizing the potential of the Heritage™ VTX |5 a basic understanding of how signal
tiows through the system from the guitar 1o the loudspeaker. We have included a basic block diagram of the signal flow through the
Haritaga™ for this purposa =
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SIGNAL FLOW

The signal flow chart indicates that the Heritage™ is basically a two-channal sysiem (lead and normal channels) with two main
alectronic seclions |preamp and power amp), When signal is introduded through eithier the high or low gain input jacks, it travaeis into the
preamp saction where it s ampiified and processed In both lead and normal channels, In the lead channel, pull bright, SATURATION™or
thick affects may be added to the signal, or ma&rﬂavﬂhﬂh}'pnm in the narmal channel, the pull bright effect is the only oplional feature.
OMIX™ ghannel switch

Signal from bath channels enters the ALT ing gircuitry which s controlled by a remote footswitch. Either channel
of Both may be sglected. Signal from the selected :hanml{uwﬁ* travels through other effects (reverb and r |t desired)and into the
powar amplifier, NOTE: If the footswitch is not plugged in, both channels are operable The power amplitier then dalivers an amplified
gignal 1o drive the Scorpion™ loudspeakers.

You might wonder why it is so important 10 know about signal flow. Notice on the chart that the signal MUST liow through tha
spchons conlaining tha phaser and reverb. This tells you that t teatires are gvailable on BOTH lsad and normial channels, Now,
notice that SATURATION™ and THICK l:n!;rusl (after) the lead channel pre gain and pre {before) the post galn, Thase fwo fealures may
only be operated through the lead channel,

Please study the flow ahart. Since each confrol interacts and therefone has an Effect on other controls, a complete understanding of
signal Hiow will lgad to maximum utilization of the Herliage's™ advanced featurss and capabllities. We haye alsoincluced sevaral charts to

Ive you some basic control setfings with which to begin. Slight modilications 10 these satlings may be Nacessary 10 suil your own
ndlvidual tastes and performing requirements.

Foliowing & an explanation of each contfol's purpose and gperation. Experimentation ‘with each cortral will aid in-an overall
understanding of your new Heritage™
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The Heritags™ VTH provides two input jacks, sach having different sensitivities and & unique arrangement allowing the galn of bath
jacks to be equalizad when instruments are plugged into bath jacks simultansously

The high gain |ack (&) kas considerably more sensitivity and frpul impedante (han the low gan jack (B) and is the nputl noemally
used with mosl instruments, especially when maximum distortion and overdrive are desirac _

Thi low gain jack (B) exhibits approximately 8 dB less gain and (s intended primarily foir use with ingtruments which hiave extremely
high output pickups. “Hot” pickups will sometimes prematurely, overload the high gain inpul jeck causing an unpleasart tonality and
farsh overdriva characteristics

Yo should 2xperiment with both input jacks to datermine which will best suit vour own individual playing style and your [ristrumant s
oulputl characteristics

The dilference between the two jacks may be seen by plugging Into the high gain jack and setting the gain of 1he amp (o an
appropriatetevel, Now plug the instrumeant into the low ‘galn jack being sure to leave poth-amp and instrument gain al the same sattings.
The overal| system galn will now be |lower and you will nolice a decreass in volume

LEAD CHANNEL
GAIN BLOCK™

The tead channel of fhe Hertage' has been designed utilzing Peavey's new GAIN BLOCK™ signal processing front end ciroultry
Tha three interacting controls: provide tolal control of the amp’s gain structure (dynamics), harmonic gontant, overicad texture, and
output el

Each of the three contrals must be understoed and expenmentad with in arder to utilize the potentisl of this specialized crouitry.
MNote in the SIGNAL FLOW BLOCK DIAGRAM where aach of these contrals falls inlo the flow pattern. Thé satting of each contral will
interact and have gn effect on the action of the other controls
PARE GAIN/PULL BRIGHT (C)

The lead channel pre gain control s similar 1o @ gonventional volume control ir that il is the first level setting device in the system
Operation of this control s convenlional aven though the associaled circuitry is guite differant from oldar, lotally passive unils. Pleass be
aware that this cantral exhibits the prafﬁﬁsion&:gga rithmic (audio) taper, havirée approximately one-fourth of the gain achieved al the 12
a'clock pasition with the remamder being ablai as the control 8 rotaled clockwise. This iogaritinmic action significantly increases tha
amaurt of “control latitude” available Flotating the contrel clockwise increazas the gain of the Heritage™ preamp section andthus raises
the volume isved of the sysiam

Tre pre gaincontrol also features an integral pull switch which adds 3 significant boost (8 dE) to the high frequencieswhen Bctivated
This high frequency boost gives a nice "edge” to glean playing styles. However, axperience has proven that this high boast tends to
detract somewhat from the smoeth overload characteristics when playing in the distortion morde The pull brignt switoh shouid theretfore
be in 115 off |pushed in) position when the smoothest gistortion charactanstics are desirad,
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SATURATION™ (D)

This control is the element for setting the operating point of cur new (patant applied for) and unique SATURATION™ circuitry.
SATURATION™ is a very sophisticaled circuit that synthesizes the action of vacuum tubes (valves) when they are overdriven, The
SATURATION™ aftect operates within the preamp seclion and exhibits more eMect as the control is roftated clockwise,

The SATURATION™ control must be balanced with appropriate settings of the pre and post gain controlz to obtain optimum resulls.
The pre gain control must be set high snough to provide adequate drive voltage to the SATURATION™ cirouitry while the SATURATION™
control is varied 10 achieve the desired overioad chamcleristics. The post gain control is then sel 1o achieve the desired output lavel and
parmonic texture

NOTE
IT SHOULD BE REMEMBERED THAT THE SATURATION™ EFFECT TAKES PLACE WITHIN THE PREAMP SECTION
WHEN THE PRE AND PDST GAIN CONTROLS ARE OPERATED AT OR NEAR MAXIMUM SETTINGS, AND THE AMP
APPROACHES MAXIMUM OUTPUT, THE SATURATION™ CIRCUIT WILL HAVE CORRESPONDINGLY LITTLE EFFECT
ON THE TOTAL SOUND OF THE AMP AS THE NORMAL OVERLOAD CHARACTERISTICS OF THE TUBE POWER AMP
SECTION COME INTO EFFECT

POST GAIN (E)

The postgaincontrolsets the input sansitivity and thus the output level of the Herl ™ power amp section. The actlan of this conirol
& almiar to & master vilumacontrol and can be usad 1o control the overload dynamics of the preampsection by decraasin the sensitivity
of the power amp. Rotaling the control clockwise increases the sensitivity of the power amp and the overall valume level of the system.

For ciean playing styles. this control should bs operated near or at its maxirgum setting, When distortion s desired, the setting of the
control becomas even mare important. For optimum SATURATION™ effects and the smooihest distortion charactenstics, the contral
should be satal “5" of lower. Settings higher than 5" may create an overioad situation within the lube type powar amp section adding
additionsl harmonics and ditfferent overload textyres. Experimentation with this control will determine which setting will best suit your
individual plaving style
EQUALIZATION

Each channel of the Heritage™ features entirely saparate and independent equalization circuitry for maximum system fiexibility. The
lead channal features unique 4-band aqualization cirouliry which will provide almaost unlimited tonal variations. The low, mid and high
bands are of the passive type preterred by many rock guitansts with the fourth and being an “active” presance contral.

The presence control effects an extramely high band of frequencies and is placed al a very precise point within the frequency
spectrum toeithersmooth out or give an edge to overall lonality as required by playing style, a particular guitar, end/or playing technigua.
LOWEQ (F)

The low frequency control determines the low frequency response of the lead channel. Aotating the control clockwise increnses low
and (bass) responge.

NOTE
TO AVOID PREMATURELY OVERDRIVING THE POWER AMP, CARE SHOULD SE TAKEN NOT TO OVERBOOST THE
LOW END. WITH GUITAR SIGNALS, EXTREME BASS BOOST DOES NOT ADD SIGNIFICANTLY TO THE PROJECTION
CAPABILITIES OF THE AMP, BUT DOES CONSUME A DISPROPORTIONATE AMOUNT OF THE AVAILABLE POWER
USUALLY AT THE EXPENSE OF THE MID AND HIGH FREQUENCIES

MID FREQUENCY EQ CONTROL (G}

Tha mid EQ control datermines the level of tha vital midrange frequencies. Our research indicates that the midrange is often the mos!
imporant (and overlooked) range of freguencies. This midband is what actually makes guitars and amps sound 1he way they do. The
pxtremes of highs and lows sometime have minimal effect on the overall tonal coior, while those frequencies we call the midrange really
make the vital diffarance between merely a good and a greal sound. The middle frequency EQ conirol will enable tremendous tonal
variation and is designed to interact slightly with both the low EQ and the high EQ contrals. This interaction or overiapping action enablas
endiess subtle tonal “shadings” to ba achieved.

Theaction of the middie control is conventional with increasing midzange response as the control is rotated clockwise, This control la
very effective in determing the overall “color™ of 1he sound when using the SATURATION™/overicad features of the amp. Genarally, a
much “thicker” and "fattar” sound |5 obtainable when more mid boost s used for hard rock. For clean country/jazz playing. more mid cul
Is L;i:uallv better.._In any case, this EQ works and should be used to fine tune the overall low and high EQ to produce the desired tonal
color,

HIGH FREQUENCY ECQ/PULL THICK CONTROL (H)

This control element detesmines the amount of high frequency boost in the lead channel, The action of this control s conventional
with an Increasing amount of high boost obtained as the control is rotated clockwise. This high EQ circuil is exlremely effective and
should provide more than enough tonal variation lor achieving almast any amoun! of “top and” required.

When playing hard rack, it is usually not a good idea to use maximum Hign end boost since excessive highs 1end to make the smocth
overiopd characteristics of tha amp somewhat more strident and hard than is usually desirable.

PULL THICK

Incorporated into the hiFh equalization control I3 2 "PULL THICK" switch which drastically akers the tonality of the entire
equalization systeam. This g:i switch adds significant amounts of upper mid frequencies and has the overall fendercy 1o create a full
“thick” midrange tonality. The pull thick control when used in conjunction with SATURATION™ will produce today's “rock” sound. Tha
thick effect may be obtained only in the lead channal

NOTE
THE PULL THICK FEATURE IS BYPASSED WHEN THE NORMAL CHANNEL IS SELECTED BY THE AUTOMIX™ FOOT-
SWITCH, WHEN THE PULL SWITCH IS ACTIVATED, THE HIGH FREQUENCIES MAY BECOME LESS PRONOUNCED
BEGAUSE CF THE FULLMNESS ADDED BY THE BOOSTED MIDDLE FREQUENCIES. IN ADDITION. NORMAL TONE
CONTROL ACTION (EBPECIALLY THE MIDOLE CONTROL) IS LESS PRONOUNCED AND EFFECTIVE )

PRESENCE EQ CONTROL (1)

Ta allow total control, we have included an active type presence circuit allowing true boost and cut capabiities. This control is
Ipcated POST the regular EQ controls and is Fmid&d for precisaly talloring the extreme highs. The presence control is capable of making
the output signal extremely “meliow” but still “lively” as well a5 adding fremendous “bite” in the boost positions. It is recommended that
when utilizing tne SATURATICN™ aftect, the final adge or presence of the ﬁiﬂna! be adjusted with this control. Experience has proven that
pxtreme noosts of the pressnce frequencies lend 10 cancel outsome of the mellowness of the amp's overioad characteristics. Again.
gxparmaentation is the key 1o achieving oplimum resuits,

NORMAL CHAMNMEL

GAIN BLOCK

Thie lunetion and oparation of the normal channel gain block is identical to the lead chiannel gain blogk with the exception of the
SATURATION™ control, SATURATION™ is not avallable in the normal channal,
The most common uss for this section isto produce ciean, undistarted sounds. However, many distortion “textures” may be produced by
Increasing the pre gain and decreasing the post gain. This is especiaily useful when the AUTOMIX™ footswilch is used 1o select o
combine the lead and normal channels:
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PRE GAIN/PULL BRIGHT (J)

Thea action and oparation of this control s Identical to its counterpart in the lead channel
POST GAIN (K)

The acticn ond operation of this control i identical to its countarpart in the lvad channel
EQUALIZATION

The normal channal eg:,_lﬁ:!{zallnn circultry is entirely active, featuring three bands (low, mid, high) with Peavey’sunigue PARAMID™
middle frequency contral The cut or boost capability of each control Is approximately 15 dB,

Notice that the markings of the active controls differ from those of the passive EQ controls in the lead channel The 12 o'clock (O]
satting indicates a “flat” rasponse with no cut or boost
LOW EQ (L)

The low frequency control determines the low freguency response of the normal channel. Rotating the control clockwise increases
low and (bass) resporse,

MID FREQUENCY EQ CONTROL

Thiz unigua circuitry allows boost or cut in the iImportant middls frequenciss,

However, we heve given an additional elemant of control in this region by allowing the player (o place the boost or cutal aimost any
paint in the mid fraquancy region, (The “Q" or bandwidth |s preset and is not adj B.) Note that thasa two control luntions are housed
in one "concentric” patentionmater.

PARAMID™ CONTROL (M)

The PARAMID™ control (small inner knob) |s active and will boost or cut the selected frequency a maximum of 15 dB. Clockwise
rotation from the “07 (et} setting will increasa responsa. Counterclockwise rotation will decrease the midrange responss
SHIFT CONTROL (N)

The shift contral {outar ring) allows the player 16 "lune” 1o 8 specific cantar ireguency. The salected frequency barid may then be
boosted or cut with the PARAMID™ control. The shift control ls "tunable™ from 150 Hz o 1.5 KHz
HIGH EQ (0}

Thia high EQ contrel determines the high lreguency response in the normal channel. Clockwise rotation boosts the highs,
counterclockwise rotalion cuts tha highs

PHASE SHIFTER (P) (@)

The Harltage's™ phasa shifter is an entirely new design and one that we leel is the best avallable today. either bulll into anamp or
available a3 Bn BCCESSONY UNIL i
I The depth control (P) seta the amount or “Intensity” of phasing #tfect desired with clockwise rotation of the control incraasing the

ntensity

The rangs control (Q] determines the s%md of the phasing effect from a vary slow, barsly perceptlible ratp 1o an extremely fast rate
which is very similar 1o & rotating speaker. Rotating the range control clockwise increases the phasing rate.

The range control also features an Integral pull swilch which is called "pull set”, This unique feature allows the player 1o stop the
“sweep" of the phase circuit at any point in itg travel through the frequency spectrum When the switch is pulled 1o its “out” position, the
automalic phase sweep is slopped. The phaser may now be set al any frequency point in its swesp by manuslly rotating e pull sel/range
control. You will find a whole new spectrum of ffects with thilfeawﬂ!.espﬂdﬂlg' when the depth control Is operated at its higher settings.
The phaser is remotely ssiectable from the AUTCOMIX™ footswitoh.



MASTER REVERB CONTROL (R)

Ties conirnl dotermines frivw LI B el ayved sigral freverh) |5 Blonded back iro 1t mamn gutputsagnol Trsscontrol Istonvenbiona in
gcreration and shoulg present noditheully RPlzase remempes that tho resars function may be remotely canlrplied By wse ol e
AUTOMEK'™ tootswitch plugpad rtathe fematé switch socket on thie rpnt ol tha chasss
AUTOMIX ™ LED INDICATORS (W)

Tnese rod LERS (lghtemiiting dicdel-gnve & viskal imchcation of which chanmnel bas been seledtad by the AT fraturd:
OPERATIOMAL STATUS LED (Green] {5)

The qreet LED Indicates whan the amplifies apgratanal |Grean anl ur s an the standby mode (graen off)

PILOT LED [Aed) (T)

Tho rad milol LED [hght emitieg diodel indicates whien toeonialf switrh hae boon placed p s on’! posibon ard power i Demg
supplisd ta the amplifiee This LED hasa virtually infinite lite span and should fever nead mpldcing throaghaul the ife ot theuni
HI POWER/STANDBY/LO POWER SWITCH (U)

The Horitige™ 15 cquipped with @ thres-posihan switoh which yiglds Wl pawer, gne-fgurth power and “siongioy o Hho cemes
pogitinn Please notice Thar ' loudness Cdilferinceg arenol audible 05 the power swilchis changed from bt lG untess the ampoesopeEralod
a1 ear el power TRe gainssansilvity remains Ihe same tur both senings and Gl 10tE Ui pul powie = varioo with the power switch
ON/OFF SWITCH (V)

The on oll swilch 5 &simplo, iwo-positiot =sitchowhich should presant no operabonal problems
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FUSE (1}

The Hertags's™ fuse s localed within the cap of tha fuseholderat the extrame left olMthe fear panel. ITthe fuse should fail, | T MUST BE
AEFLACED WFI'H THE SAME TYPE AND VALUE IN ORDER TOAVOID DAMAGE TO THE EQLIPMENT AND TO PREVENT VOIDING
THE WABAANTY If yaur Herfage'™ ropsatedly blows fuses. it should be taken to 8 gualified service canter for repair

WARNING

THE FEESE SHOLLD OMLY BF REPLACED WHEN THE HERITAGE™ HAS BEEN DISCONNECTED FROM T3 POWER
S0OUR

LINE CORD (2)

For yaur sately, we have ingomporated  hreeswire tmains| cable on the bottam of the chasss with proper grouiting facilities I1&
rot Bdvisatle to remove the ground P under any cirrgumstanioes. |1 s necessary 10 uge the amp wihoul proper grounding acilities,
siitable grounding adapters should be used. Mugh less noise and greatiy redieced shocd hazard exist when the Lpitis aparated with (e
propefly grounded receptacles
GROUND LIFT SWITCH (3)

This switch is (he three-pasitian type with the cantar (0} sositbon completely removing he intarmal grounding capacitor from 1he
cireult THis position is narmally recommended for situahons where the AC powar receptacle is known to contama properly greunded
third wire 1 properly grounced AC mains susply s nol avallanle, asutabie ground i acaplor shoulE e wsad The «and-| posit ong are
used ta ground the amplifier properly when only Two-wire services arg avadable Org ol thess poelicrs will yleld 17e lowes! amaun! of
residual num ar popping” when the instrument s louched

NOTE
THE GROUNE LIFT SWITEH 1S NOT OPERATIONAL ON 220 VOLT AND 240 VOLT EXPORET MODELS

SPEAKER JACKS (4)

A special output translormer allows the Hentage™ to deliver ik full ¥30 wall AMS output intogither a-four onm oF & twoOn Mm-S peases
jaad The internal speaker load trom tha lactory is four ohims and should be plugged (mto the fout ohm jack

W a four ohm sxlension catingt is ermployed 0 addition Lo the internal fourabm loed it should be nnun%ad im0 e bwe onm Eack
Tha bwo ohm jack s aewitching jack wich activates the two ohm 18p on the oulput transformer allowimg fuill power cutput irto aoth
spesker systams

Whnan ibis cdesiraa o USE an exlansion cabinet with an impedance greatér than four ohms, iPshowld also be pluggedniothe o o b
jack Power aulput will ba slightly decreased in this mismatchag configuraton
CAUTION

WE DO NOT RECOMMEND CPERATING THE HERITAGE™ INTC LESS THAN A TWO OHM TOTAL LOAD WO VAT LM

TLRE AMP SHOULD EVER BE OPERATED WITHEUT & LOAD |SFEAKER! O TRE QUTPUT JACKS
AUTOMIX™

AUTCIMIN™ 15 Peavey s urique control sysiem which al ows channsl saiection and eHects activation (phase shiter and reverb) viaa
remote | ontawich, NOTE — 5TANDARD USE OF THE AUTOMIX ™ GIRCUITRY 15 TOSELECT BETWEEN THE DISTORTICON MODE I
THE LEAD CHAMMEL AND & CLEAN SOLUIND 1IN THE NODRMAL CHANNEL

AUTOMIX™ REMOTE SWITCH SOCKET  (5)

The remata switch socket s thastandard ' TIN typeand serves as the amg oon necton lor tho ALTORM X" raminta fooiswitch. Please
ot that the DIN piug has arindentation that mist be mated with tha matching indentation in the tootswileh recepiacle an Ihesear paned
This kéying action alinws thie Tastewitch to Be cONNECtas oply 0 the proper manner. It the plug is fomced of undus pressurs g exeried on

the shell or pms. damage could result fothe plug or the shekel As with'any precison device reasntable care shauld be-exeltsed



PREAMP OUT (7)/POWER AMP IN (8)

To allow “in line” patohing of varlous accessones, we have included a system of
Tha preamp out Is the straight preamp-signal which is the sum af the outputs at t
approximalaty 1 volt AMS and g relatively low (800 ohms)
thie power amp input jack, and normally the preamp out is intermally col

modes of operation,

intarnal power amplilier s needed or (f sOme accessory
signal must baconnected 1o the auxiilary unit's Input, while the auxh
ed cables, thereby plaging the auxiliary unit in saries or
booster ampspeaker combinations should be patched using the preamp oulput. With

line,” then the
the power amp Input with shie

effacts can ba accomplishad

ﬁr:nmp oulpower amp in @cks on the rear panal.
two channels plus reverh, The output level s
impedance. The preamp out signal is connected traugh a switching contact to
nnected to Lhe power amp's input This circult allows basically two
hen signal i taken from the preamp output, signal is also delivered to the internal power amplifier Il access to the
device such as a noise gate. detay line, effects device, el is 1o be patched “in

unit's putpul must be connected o

“in line" with the normal signal path. Additional
this unigue patching facilily, many interesting

Plegss note that the power amp inpul bas & sensitivity of 1 voit BMS at an npul impedance of 20K ohms. Any device capable of
intertace with this ‘mpedunce and/or level should tupction satistaciorily.

LINE QUTPUT (8)
The line output [ack 15 extremsl

applications, This line oul has beer frecuency compensated

Thus, what |s Feard at the amp is what is calivered Lo the mixing congale

SCORPION™ LOUDSPEAKERS
The Haritag

usetul for "direct” connection fa mixing consoies in both recording and sound reintorcament
b match the rolol characteristics of the amp's Inemal speaker system

e™ VTX was developed utilizing the latest advances in design technology and state-ol-the-arn electronics. We therefore
felt it was appropriate thal 15 internal speaker system be |ust a8 lechnologically advanced

The two 12 Scomion™ transducers smploy many of the same innovative design features as our world famous Biack Widow®

speakars

A ligld repisoeable cone/basket assamily, rigid case aluminum frame, and massive magnhetic assembly are but a few of the leatures
ihal make tha Scorplon™ ideal for the parformer whi insists on retizbility and perlormance

The Scorpion™ features high efficlency, high powar handling and specially tallored response charsctesistios. s unigue fiela
replaceable baskel pssembly makss the raconing process a thing of the past

FOWER AMPLIFIER SECTION:

RATED POWER & LOAD:

120 W PILE a4 o d olvma

POWER 0 CLIPPING:

5% THID, 1K Hz 120 AT |
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PREAMP SECTIGN

THE FOLLOWING SPECS ARE MEASURED
CONTROLS PAESET IM THE LEAD CH&

FOLLOWS
PRE GAIN PULL BRIGHT OFF (1M)
SATURATION™ i O
POST GAN @ 18

1 RH WITH
ag

LOW & HIGH 0 1@ 10
WD EQ a6
PRESENCE & 0 dB
PULL THICK DFF (it

CONTROLE PRESET /N THE NORWAL CHANNEL AS
FOLLOWS:
PRE GAIN PULL RRIGHT OFF {IN)
POET GAIN IEI 10
Low EQ @& 8 d8
FARAMID ™ i -9 B
BHIFT & 500 Ha
HIGH EQ & -0 d8
ADDITIONALLY:
FHARDRA aa
REVERR E ]
WOMINAL LEVELS ARE WITH PRE GAIN a §
MINIMUM LEVELS ARE WITH PRE GAIN & 10
PREAME JACK A INPUT.
imppdanue. idigh X, 230 phirm
Snerival Angril Leshsl -20 gy, 40 m AMLS
Al input Ledel -d8 43V, 5 my kLS
SARaspT gt Lével o BBV 1 SSAME
PHEAMP JACK B INPUT
Inpemnge’ High £ 4Lk omma
Mosmirih Input eeed - -23 dBY, 80 mb RS
idimiemgmy (gl Lawel -40 400 10 =iy AME
Wity Ipail Lewed = 00 DY TV FRARL
LINE GLITPUT
tomd Impedante | B Ohime or preites
Meminm Duipgat <10 §BY. T3V AME
Froppomen: Soearnl EG o Porwal &mp Duipal
FREAMP QUTPUT,
Lomd ifngdetanns VR Ohamin o grenter
Noamingl Dutpul. 0 g 1% R
POWER AMP INPUT-
trpardarice: High £ 20K Ghvma
Flogegnad inpist Lewed O $BY, |V AMY

AYSTEM HUM & NOISE @r SOMINAL INPUT LEVEL
ER0 Hz e 3 BB anwenig B e
TH A8 oebow fated powes

EQUALIZATION: (LEAD CHANNEL]

Specinl Lirm W R HIgh Pessive Type B0 Drtakty
Prowonice: 1308 ) & WHz Shitving | Aotve ED)
PUlc Brighe o8 07 (b F K

Puill Thizh Spiscial EQ

EQUALITATION. (MORMAL CHAMNEL

+13 08 M e & 5 We, Thelang

=15 a8 | FARARID ™ Pegk/Nelch

Sbit Gwdeatie [y A8 AL U FR00 M2

DamipER
LEPFORUNE To Entafbsiy s Hile WOIPE LEVELY MAY L8 LN 4 PEPAGAAERT tolANING L0 SIP I LN VANT COMSIMIPARL Y 1M BLUSCEFTIBLITY LG ET=10 T = sl LTI R o B T
WEAR T FYEMSTINE WiLL LEUE DU0KAE R ARING SN0 10 SLPPCENTCY IMTRMGE MOIGE PO & SUPFICIRNT TRE
FHE 1 8 GOVERMMERTS COELPATICMAL RASETS AND sEALTH AJMNITHAT=CS | Dsth] AN TPEEIED THE FLILOMAT
Dl PIOR FER DAY 88 HDUmE
[

ME Rl i s LT W e o e
L s

Chisws WP LELDE 11 [T g Pt Bl e P
e 4l g el

I axpb 1T VRN T T A b ol bevesi

Tyt [rrrdait s i e (jeadd SERD mali] | 8o i
it B e T Tl et

Thiw skt o oickil s (EEINENE 11 TRA 179 Escutidi ) dhadaeg Sepe
et Wi BT F R W Al ) e e
I mgmatdl ] pEmpe s s wnobn el el
ks 1R 0wl (1 Sobimg i 1
T Srtadbe W41 Tt b e ins) v 8 e af P b
Wi W ERCwm fesime cwdlatee B0 AACTHAN bl prisuiig
e,

EERRFLAILE MMEE LIVES r'l’m&llll

BOUND LEVEL #B& §LOW AT

ewwee frmas T I st B GH VB RO supg Y ro Far
e eEEFELE G GEResing weile I0r sar s Baasipl
ARl Hupant @ fEmunfey

Bl ujipiy Cof0n BOGuUkS mwmws Sa Hinifeel cewlully
Firriss 11 U el o et AUBElY O
Parastmalty ik Sk o e o WOR0 | W Teee, me iy
sl i iy Aol B b b 1 2 e bai (b L

Tt focomint-tqpiily’ S 111 1 I Pt i T il
10 b anusml fod oy (e MK

Wi il DA e e s w Al REY The wiivl
Sl (e e (0 1 R GBI W R T
® @h smEmhg e b iehol Cleess | Ty

Thoa uni ahoolif S chemcn s e @ i sted s | hib e
"

g i BLFE G T R e B S g

ARG S T ims o Sman apiioms jrrim 1R ord]

Thw Lnr doms ol jste Doy !

The ] e Beies 0nOPeG o THin s i du i ged
Thes e Al N VMG B apepn TRip EgyET AR
smvpcm wiree shao T b nord by @ goalited wadaiis L s-oan

Divie ot wlforis for conutant mpresaman]
Tediares ol agecilicatiofs deied herein ae
Bl b0 cfunpe wilhout fodice

PEAVEY ELECTRONICS CORPORATION

© je1
711 A Street/Meridian, Mississippl 39301 o] i PRINTED IN US A




